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A POMPEIAN LIBRARY. 

TJR readers will find on the present page 
a sketch of a picturesque interior en- 
titled U A Pompeian Library," which 
ia designed by Mr. A. Moorman, of St. 
Paul, Minn. No style is more applica- 
ble to our present wants and manners 
in interior decoration and architecture 
than the simpler clastic forms of the 
first century. The sketch presents a 
true characteristic arrangement of an 
apartment in a modification of the 
Pompeian style, adapted to suit the proportions and require- 
ments of the modern interior. There are opportunities in 
Pompeian decoration and architecture which, in the hands of a 
thoughtful designer, may be adapted to modern American re- 
quirements with evident and pleasing satisfaction, This stjle 




ings and relief ornaments should be edged with copper bronze. 
The fireplace shows a novel arrangement of seat, with back util- 
ized for bookcases. The design exhibits a unique, yet simple 
arrangement, the cushioned seats and back being upholstered in 
russet leather, and trimmed with ornamental nails. The decor- 
ation above the fireplace shelf, as sketched by Mr. Moorman, 
shows the possibilities that may be proved by an able artist. 
There is the very desirable absence of the universal mirror, as 
well as the shelves for brie a-brac, the arrangement appealing 
to the highest artistic accomplishment. 

As to furniture, the chairs and table are original sketches, 
but possess familiar features. The chairs are not mere pieces of 
historical furniture, too uncomfortable and inconvenient for 
use, as most historical furniture is, but possess every intended 
convenience. The table design, although new in its application, 
is distinctively Pompeian in character. The floor should be a 
Roman mosaic, with Greek or classic patterns worked thereon. 
The center is covered with a rug of large proportions, and of 







A POMPEIAN LIBRARY. DESIGNED BY A. MOORMAN. 



is based on the stately and refined Greek forms, and has been 
at all times an inspiration to progressive students and lovers of 
pure art. The interiors of ancient Pompeii were the culmina- 
tion of ancient home architecture, and efforts have been made 
at frequent periods to resurrect the style, but where such re- 
vivals were limited to mere decorative application the effort 
proved unsuccessful, because true Pompeian decoration must ac- 
company classic architecture, without which it loses identity. 
The artist has happily combined architecture with decorative 
painting in what may be called their true proportions. He in- 
troduces stately columns with chaste capitals and pilasters, 
whose decorative entablature forms a fitting frame for his work, 
and this very carefully prepared sketch shows the best possible 
results which the development of this style might possess. 

In the ornamental panelings there is a graceful outline, 
which is specially suited for modeling, marquetry, ormolu and 
color decoration. The constructive woodwork should be of dark, 
rich mahogany, or a warm brown or black walnut The carv- 



warm colors. The hanging electroliers should be of antique 
coppsr, and altogether this style gives unlimited opportunities 
for the use of metallic decoration. As to the color treatment 
in general, an unlimited number of combinations will suggest 
themselves, which need not be entered into at present. 

The front part of the room facing the street, which is sep- 
arated in a measure from the rest of the room by portieres, can 
be used as a den or cosy corner, for which large cushioned 
seats are arranged on the sldewalls, extending to the pedestals, 
which mark the division of the room. The paneling in the wall 
decorations is essentially Pompeian in character, the different 
piaeU being filled with painted tapestries, having allegorical fig- 
ures of Pime, Justice, Literature, Science, etc. 

Mr. Moorman is to be congratulated on his comprehension of 
the needs of modern life in utilizing the Pompeian style, as well 
as on his executivi aV'iK- i> an artist in delineating his ideas, 
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